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burn him, they tried to bury him. They even 
tried to wash him away with holy water. But 
acs \ BR dion Mr Me) 8 a eg | 
MF CM MMMM etd 
out of the television screen at you in eye- 
popping 3-D! 

The very first 3-D movie to get a wide 
cinema release (in the early 1950s) 
promised viewers ‘A lion in your lap! A lover 
in your arms!’. It was called Bwana Devil 
EUs MAC Maa Mle gtd (omelet icon Tay 
stuffed lions and less action than a slow day 
MTT TCM a ages | 
money because of its unique gimmick. 
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You can always spot them when they are 
played ‘flat’ on television because the action 
Tat Meds) OM Meili lelels hmeer- 1p 
throw something at the camera for no 
lala Taare el Le do ere a 
people who made the movies concentrated 
so hard on finding things to throw at the 
beri Te Mira Mei) ac ete) ame le 
the plot - which was tossed away in the first 
ota 
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in this process has given me a blinder of a 
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back in the early 80s when | attended the 3- 
D London premiere of Andy Warhol’s Flesh 
For Frankenstein. This was designed to be 
shown by two projectors simultaneously, but 
the projectionist got the alignment wrong 
later Ml Ma oer 
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mainly because of the expense of 
manufacturing the glasses to go with the 
video cassettes. | seem to remember that 
Electric Blue had a 3-D release once, which 
rele eee ladies re ttm ames 
was worth getting your hands on, so to 
speak. There was also something called 
The Four Dimensions Of Greta, that 
guaranteed to give you two black eyes if you 
Sat too close to the set... 

And now we have the final Elm Street 
movie, optimistically entitled Freddy’s Dead, 
which features an intriguing 3-D dream 
TTT Maras ee co eam a 
room. This works quite well because there’s 
aie meat Fd Pasa Meer CMe 
Cae eames) arm eee eae 
has a lot more impact in the movie as a 
Te elsr lea Mr Ce ie a 
happy with the 3-D process. They found it a 
bit of a liability because it was so 
ee eee eal ete al rome 
it meant that some of the best action 
moments had to be written out of the film’s 
climax. 

Came irae Mima) 
recent visit to London that, ‘The original 
Teta) Myre eae ee aoe 
od Goter Tcl ale Mal cel td ets le | 
PUM Me Maree) ie ae a) od 
eT a ee i cee 
had to cut down the amount of 3-D to what 
we thought were the most spectacular 
parts. Then, when the 3-D sequence was 
first screened, everybody agreed that it 











WALI ae mere Pe res, Ce Ree 
adventures of your favourite horror character, or 
will it just give you a headache? Allan Bryce 
Tahar dharma mili ames 
3D movies in the process... 
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production line by kidnapping young girls 
and covering them in wax. This film was a 
huge success, because its director, Andre 
de Toth understood 3-D and made wonderful 
use of the process. Ironically, he was one of 
the few people who couldn’t appreciate 
what he had wrought: he was blind in one 
AT} 

One of the most memorable 3-D images in 
House Of Wax had a showground barker 
Pte Cir =Mee Be esclectl toot) Cem ai ree ae 
audience. Of course all future stereoscopic 
productions had to contain scenes like this, 
CAT MMA stm Cem Cem le) Um mado 
many cases 3-D was used to bolster the 
Pees MTs Me MUM Tame 
otherwise have proven to be unmitigated 
disasters. Robot Monster (1953) and its co- 
feature Cat Women Of The Moon (1953) 
immediately come to mind in this respect. 

Horror and science fiction were always 
the most popular 3-D movie subjects, with 
films like The Mad Magician, The Creature 
From The Black Lagoon, and Phantom Of 
The Rue Morgue being produced in the 
process. But ‘quality’ mainstream 
productions like Hitchcock’s Dial M For 
Murder and the musical Kiss Me Kate also 
employed 3-D to good effect. The Hitchcock 
film in particular is considered by many to 
be unsurpassed in its clever use of stereo 
Miecey-iee| iV Amst Mm Cte 
calling the process, “A nine-days wonder” 
and going on to joke, “and | came in on the 
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ninth day.” 

PRM ecMece PM elms Melle (ies as 
had begun, eclipsed by the arrival of 
Cinemascope, the widescreen process 
developed by 20th Century Fox for their 
1953 biblical epic, The Robe. But it came 
back in the 1960s in a series of low-budget 
horror movies like The Mask (1961), which 
featured 15 minutes of nightmarish dream 
sequences, superbly shot in a process 
called ‘Depth Dimension’. Nowadays the 
film is more often seen ‘flat’ under the title 
of Eyes Of Hell. 

PVC mOlie am emcee melee mite 
3-D craze back in the 50s, came back in 
1966 with a movie called The Bubble. This 
boring science fiction thriller showcased 
Oboler’s latest technical innovation, called 
‘Spacevision 4-D’ which made 3-D filming 
easier and more economical. Oboler used a 
single camera, fitted with a sophisticated 
optical system that stacked the right- 
eye/left-eye views over each other on a 
single frame of film. Because of this, the 
system shot half the film of twin camera 
systems, making it the cheapest 
stereoscopic system yet developed. And it 
yar om lees Bi lerelere en 

Some of the more unusual movies 
produced in 3-D in recent years include a 
number of porn flicks but on the horror and 
Yee Me CMH MU Me CoM Lette core) Cotte A) 
Friday The 13th Part 3, The Flesh And 
Blood Show, Ape, Spacehunter, Rottweiler, 





and Parasite. We’ve even had a 3-D cartoon 
(Starchaser - The Legend Of Orin). 

ite tTr lM =A Us) a MCI) MMe CMT 
claimed to offer some new kind of technical 
innovation that improves the 3-D process. 
SIT) Mma M Cc tC MITT | ee ee) 
of goods. In most cases 3-D is merely a 
gimmick, a tacked-on afterthought to help 
To Mere Mam CC 
case of Freddy’s Dead, I'll leave you to work 
out for yourself. Answers on a postcard to 
Tm Celera mm terete OM Mrs 
I’m off to raise my glasses. Pass the aspirin, 
please... 





